would use to such great effect in so many
of his soulful arias,

This album, entitled Handel jn
ltaly: Vedendy amor, features Spanish
countertenor Miguel Ulla, who manages
(unlike some other countertenors [’ve
heard in this and similar repertoire) to
Create some significant differentiation
cven among predominantly lyrical
SINging in the three cantatas: Siete rose
rugiadose, Dolce pur d'amor | ‘affanno,
and Vedendo amor. His collaborator,
Fernando Reyes, skillfully performs
solo instrumental pieces as, effectively,
entr’actes Separating the cantatas from
each other and providing some aural re-
lief from what would otherwise be, with
4 constant countertenor timbre, too
much of a good thing,

Reyes provides a kind of minimal
accompaniment for Ulla with a plucked
string sound that might actually recreate
a late I7th-century/early 18th-century
Italian version of what evolved into
19th-century salon music—capturing
the way some people (perhaps upper-
and upper-middle-class families) would
have enjoyed music in their homes. He
performs on this disc using the theorbo,
the lute, and the guitar. All in all, it is a
different and, in small does (for these
ears, at least), somewhat refreshing way
to experience this music and Handel’s
genius. Recommended. Keith R. Fisher
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